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Eastman EXR 50D 7245 with its wonderfu
'Kodachromy' quality for daylight scenes
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When properly lit, the added contra
bite gives the shots real drama with the
silkiest of textures.”

Director McKay was delighted when
Falmer came on board. "l chose Tim because
Life on Mars is a very strong genre series
with a clearly atmospheric look and he is
always extremely good with visual dramas.
| was also aware that Tim and Adam have

known each other for a long time and, as

Adam had set the look for the series, | knew

they would liaise very closely, which boded
well, Tim and | have a lot of shorthand at

the coalface, but we spent time talking

about the scenes, their ipox and references
for them and watched a lot of films,

including The Sweeney and Get Carter to
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must give him credit too,” agrees Palmer

“Mick's skill, finesse and gutsy operating

vouth. The 1970s was grimmer than most
people remember and | created a slightly
darker edge. I'm really pleased with the end
result: it's retro without being pastiche,

15 an incredibly difficult thing to pul

off, It's hard to create stylish television at a

fast pace, but Adam did it with aplomb”

DP Tim Palmer and Director John

MeKay were fellow students at the

National Film School and worked together
on The Canterbury Tales Th

farces for episodes three
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the narrative and how well the characters

were written, It demanded bold lighting and

powerful camera angles, often well below

the eve line, and there s @ visceral qua

to the action that could be realised very

ehiectivel

hrough the camera. | was keen
to use hard light to give the characters and

hackarounds a really sharp, defined quality

and make the colours stand out, as well as

drawing the viewer more readily into the

pefiod”

"Thankfully, the decision was made at

the outset to originate on film rather thar
HD and it suited me that Adam had chosen
Kodak stock. | opted for Kodak VISION2
00T 7218 for high speed shao

5 and night

ors for its impressive colour rendition
and grain structure. | also used Kodak
VISIONZ 200T 7217, which delivered ¢
the right look for the studio interic

aet a whitt of the era.”

DP Bal
with Life on Mars v
of episodes five and seven, which he was
(n] Director

Bolygo's f nter

with the scripts

asked 10 read before mee
SJ. Clarkson. *| loved the concept of a

contempaorary perspective on the 1970s

s |t created an exciting
neh S, and | ¢

or

cop drama ge

atmosphere ir lored a

range of dramatic

ideas and had fun with the nostalgic comic
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"We stayed true to Sam's subjectiv

The Life on Mars world is his creation, so
n scenes where he wasn't the primary

even
character, he still had a place. We gave the
police station a subtle feeling of heightened

reality, subconsciously reminding the

audience of everything that's unfolding in
his head" Bolygo used Kodak VISION2 2007
7217 for mght and day interiors, Kodak
VISIONZ2 100T 7212 for daylight exteriors
and Kodak VISION2 500T 7218 for night

exteriors, "HD would have been the wrong

format. It's a modern tool which would

have inhibited our efforts to capture the

nostaigia, style anc nce of the era that

is at the very core of the series,” states

tungsten Fresnels
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DP Grant Cameron and Director John

contributed enormously to the distinctive
style, He brought fresh and inventive ideas

to each scene, which really impressed John

and made my job easier” "He was a vital

part of our team,” adds Nalluri

"Kudos Film £t Television (Spooks, Hustle)
managed the series "in a clever way”,

admits McKay. "They cared deeply about

the guality of the v
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of the tight budget, whenever there was a
genuine need for specialised equipment or
a particular location or time of day to shoot,

5 Palmer. “Witt
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Marcus Wilson, Kudos Line Producer

acknowledaes that "Panavision and Kodak
went the extra mile. Martin Hammand
suggested which stocks would suit the
nature of the project and liaised closely with
each DP to accommaodate their preferences
One day when we had virtually exhausted
our stocks of 7217 due to a great deal of
coverage on a long and very difficult scene

re each take was using a roll of film

W

Kodak rushed replacements up to us before

o

the n 5 filming. We couldn't have

wished for better treatment,
Life on Mars will be distributed
worldwide. A second series has already been
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